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These are screenshots meant to

accompany the Analysis of Denis

Smalley’s Wind Chimes by David Hirst
on OREMA

First there are 8 "annotated study score’ screens that
represent every 2 minutes duration of the piece.

Then there are 4 ‘short score’ screens representing
every 4 minutes duration.
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Sections 1&2

Attack-continuant model

Pitch centricity: (A#+50)

Opening compound chime sound, contrasting
low choofs

Mostly untreated sounds

Section 3
Episode 1

"Spectrally
pitched" attack-
continuant

Pitch centricity: B

Episode 2

Spectrally dense &
rhythmic

"Spectral motives" of
HF rhythmic patterns

Increased use of
processing

Episode 3

Drum punctuation
announces this dense &
rhythmic episode

Pseudo cadence G-E

Almost literal repetition of
"Spectral motives"

Section 4

Scaffolding &
triggering sounds
used over sustained
sounds

"Spectral harmony"

Elaborated HF
rhythmic motives

Bell sound used for
punctuation
Scaffolding sounds
are the original
sound transposed
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Section 4 (Cont'd)

"Timbral counterpoint”

"Spectral harmony"

Section 5

Attack-continuant framework; Point of attraction

Pitch centricity: B-E-Pseudo E7 chord-B; Segmentation of
spectrum into different tessitura as sound density increases;

"Spectral Chorale" at end of section

Rhynthmic figures; Repetition used: accelerating choofs, pre-
echo of anticipated sound, ghost components, repetition in a

new context, return of strategic sounds

Compound sounds and compound gestures used

Low choofs again

Section 6 Section 7

Compression-relaxation style; Begins
to overlap with next section

Pitch centricity: B-C#-B-E-E7-E/D#
+ colourations; "Spectral Chorale"
from previous section extended

Short-term rhythmic elements: mixed
accelerating choofs, regular bell
sounds; Long-term elements:
explosion of activity, long sustained
sounds, compression-relaxation
schema; point of explosion at 7:09.22
Re-use of previous material -
transformed & mixed; more
compound sound objects

Original compound chime sound
returns at a critical juncture in the
work
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Section 7 (Cont'd)

Overlapping phrases on a bass pedal

Pitch centricity: D/D#/E; Full use of spectrum: Low-bass pedal, Medium-
timbrel interest through extensive filtering, High-rhythmic interest

Compund attack-continuant sounds; HF duplets & triplets create a call-
response rhythmic interplay with bowed metal-bowed glass sounds;
Footstomp denotes start of the "climax" of signal processing (exotic filtering)
at 9:26.81

Re-use of earlier sounds, but with increased processing

Section 8

Succession of 4 phrases. The 3rd phrase is a complex
drone punctuated by compund percussive events

Different motives in different frequency registers:
"Diminished triad" of F-G#-B, Three pitch motive C#-E/E#-
G#, "Spectral counterpoint” in the upper frequency
register; Pitch centricity: C# predominates

Bowed metal-bowed glass dialog; Percussive sounds used
as punctuation to "initiate” each phrase; Scraping noise
used to "trigger" continuous sounds

Re-use of previous material, but even more signal
transformation present



Section
Sub-Section

Texture

Frequency
Organisation

Time
Organisation
Special
Features
Semantic &
Syntactic

. e § . et

nme

Section 8 (Cont'd)

Section 9

Coda: Variations on a "timbral theme"; The low gong acts as a "timbral cantus firmus”

Pitch centricity: G/A/A#; Full use of spectrum

Timbrel interplay: bowed metal-bowed glass interplay is continued from the previous section, but
transposed to a sequence of C-A; Plucked string sound is another point of punctuation, introducing
the organ-like flourish near the end

Winding down of the work with familiar sounds that have less processing than previous sections



